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The Myth of Our Heads,
Hands and Feet
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Rona Pondick and Robert Feintuch met in late 1970s New York, and over the past 35 years,
they have shared their lives and engaged in discussions about their creative ideas. They have
participated in various joint exhibitions but have never collaborated directly on their
individual work. Rona Pondick and Robert Feintuch: Heads, Hands, Feet; Sleeping, Holding,
Dreaming, Dying marks their first thematic exhibition focusing on their painting and
sculpture, providing a fresh perspective to explore their art and unravel commonalities in a
nuanced manner.
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Seeking common ground while respecting differences
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New York artist couple Rona Pondick and Robert Feintuch met in the 1970s while pursuing
their Master's degrees in art at Yale University. Throughout the years, the two have
maintained distinct artistic styles while working in different mediums. They were invited by
the Bates Museum of Art to collaborate on the exhibition Rona Pondick and Robert Feintuch:
Heads, Hands, Feet; Sleeping, Holding, Dreaming, Dying. During the collaboration, they
discovered numerous commonalities and intriguing contrasts between their works. The
exhibition premiered last year at the Utah Museum of Contemporary Art in Utah, and on
March 23, 2018, it will open at the Bates Museum of Art. Rona Pondick's works, primarily
sculptures, are deeply personal. Drawing inspiration from Ancient Egyptian culture and
stories of bodily transformations throughout human history, she uses life-casts of her own
head, limbs, teeth, and other body parts as sculptural mediums. On the other hand, Robert
Feintuch studied art at Cooper Union and later attended the Yale University School of Art,
where he first met Rona Pondick.
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Metamorphosis of animal and human limbs
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Since the 1970s, Robert Feintuch has been based in New York. A figurative painter deeply
influenced by classical masters and modern Western painting, especially the Northern
Gothic period, his unique style breaks with traditional notions of classical portraiture
construction. Over the years, Robert Feintuch has participated in numerous solo and group
exhibitions organized by galleries and museums worldwide.

In the eyes of both artists, this exhibition is particularly special. It is comprised of 11
paintings created by Robert Feintuch between 2007 and 2015, along with 9 sculptures and a
limited edition portfolio created by Rona Pondick between 1998 and 2013. “Director Dan
Mills generously allowed us to lead the process of selecting the works for the show, and
designing the exhibition catalogue. As we looked at each others’ work closely, we began to
extract telling details, seeking visual relationships between individual sculptures and
paintings. We quickly noticed that we often emphasize or eliminate specific body parts, and
focus on bodily posture and form, to convey specific emotions and metaphorical states. As a
sculptor and a painter, we are deeply interested in the inherent qualities of materials and
sensuous metaphors. But as individuals, our differences are in the work too.”
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Rona Pondick, Wallaby, 2007-12,
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Gallery, Los Angeles, and Howard
Yezerski Gallery, Boston
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Robert Feintuch, Legs Up,
2013, Polymer Emulsion on
Honeycomb Panel, 71 x91 cm
Photo courtesy of Sonnabend
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Using body parts as the subject matter
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Having known each other for many years, the two have sometimes been influenced
unconsciously by the other in the creative process. “We share many common interests and
continually influence each other. Our studios were side by side for almost 35 years, and we
discussed each other's work almost every day, so that inevitably affected our work.”

Both artists also began using body parts around the same time. In the 1980s, Rona Pondick
started using her teeth in her work, and she began working with her head and other body
parts in the late 1990s. Robert Feintuch, on the other hand, began using a severed ear in his
painting in the mid-1980s, and other body parts gradually appeared in his works. By the
1990s, he started using his entire body as a subject, though, interestingly rarely seen from
the front.
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The exhibition title, Heads, Hands, Feet; Sleeping, Holding, Dreaming, Dying, provides a

suggestive frame for viewing the exhibition, encompassing body parts frequently used by
Rona Pondick and Robert Feintuch. In everyday communication, we look to these body parts



to convey various meanings. Rona Pondick and Robert Feintuch also discovered that
“Sleeping, Holding, Dreaming, Dying” are states they frequently use in their works. “The
exhibition title can guide viewers. For example, when you clench your fist, the position of
your thumb—whether it is tucked inside or on top—changes the meaning. Whether your
arm is limp or powerful, holding a club or a crutch, the implications are different. A head
face-down on the ground or looking up towards the sky, floating in the clouds, with closed
eyes or turned away, all have significance,” says Rona Pondick. She combines traditional
mythology and sci-fi elements to create beautiful sculptures by blending old and new
technologies.
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Not making direct eye contact
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“Robert Feintuch's paintings are seen as an exploration of the connections and
contradictions between classical concepts, psychological desires, and intimate life. “‘We hope
these paintings and sculptures exhibited together will make the relationships and contrasts
between the specific ways we use body parts, postures, and forms in each of our work, more
apparent. We chose the sculpture Wallaby because it has a heavy and limp human arm, with
a long tail that tightly locks it to the ground. We think that the composition of my weightless
body suspended in the clouds in Legs Up, creates an interesting contrast with the deep
gravitational weight of Wallaby. The sculptures Dog, Beaver, Marmot, and Mouse showcase
a life-sized head with closed eyes, isolated from the external world. In the paintings Fat
Hercules, Two-Fisted, Rabble, Bacchus, and Seated, my head is turned away from the viewer.
The protagonists in our works do not make direct eye contact because we want to
encourage viewers to experience the artwork through their own sensorial perceptions,
responding to the ways we each use individual body parts, and gesture and posture.” In the
preparation process for this exhibition both artists recognized ways they had influenced each
other that they had not been conscious of across more than 30 years. When asked about the
possibility of collaborating in the future, Rona Pondick and Robert Feintuch said, “We
enjoyed working together on this exhibition, but we also like working alone. No one can
predict the future, and anything could happen going forward.”



