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Art and Objects

Made Using Humanity's Most Transformational Process
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CASTING
Unbounded in an Expanded Age

by Elaine A. King

Rosalind Krouss was one of the birst critics ta mop the shifts QCoumng in Postmodern art and what would continue
to evolve inta this era, In her seminal essay, Sculpture in the Exponded Field (1979), she theorized that in this
expanded held, the critical operations that have accompanied postwar American art have largely warked in the
service of this alteration. The categones of sculpture, painting, and craft have been transformed in past decades
in an astonishing manner, demanstrating that art at o cultural menifestation can be just about whetsoever and
made fram nril,,rll"ung

The tolerance for multi-faceted approaches and media 15 expressed by Dipti Desai: "Many contemporary
artists, who have blurred the boundaries between not anly high art and law art, but also art and ather disciplines
in the social sciences and humanities, hove challenged both artistic process and artistic authority. ™ This recognition
of miong art forms wos demonstrated in the exhibition Cast From Life held ot the Skarsted Gallery in the fall of
2014 It showeased works by an assortment of artists including Geerge Conde, Peter Fischli and David Weiss, lsa
Ganzken, Robert Gober, Mark Grotjahn, Rachel Harrison, Mike Kelley, Martin Kippenberger, Jeff Koons, Juan
Munez, Cady Moland, Uge Rondinone, Thomas Schutte, Rebecca Warren, and Franz West. Its arganizers stated,

Cout From Life laasely interprets the process of casting and examines the ways that sculptors use various forms
to mold MEaning Di.'twng it the mnll:'null-lllr of contemporary scu|plum, the exhibition creates Justapostions
between a wide range of loday s sculpters, deawing comparisans in their methodalogy ™

Today, artists make ambitious works through o combination of materials, methods. concepts, and subjects
that test conventional boundaries and defy easy dehnifion. Varied ond wide-ranging, contemporary ort is fomed
for its very lack ef a humngenenu& uniﬁ'ing pnn-cip|e ar dugmn. In our diverse warld, artists impart ideas Phrough
whatever techniques they deem appropriate; this includes video projections, text, found cbjects, debris, blood,
wrecked furniture, live body perfarmances, multi-media casting, community infervention, and beyond,

Mevertheless, many artists continue to embrace and employ methods connected to time-honored materials
and techniques. Many werking teday share a erucial link 1o treditional moedern art that can be traced back to
Auguste Rodin and the technique of bronze casting. In the late ninetenth century, he brought sculpture into the
modern oge and ‘restored an ancient role of sculpture~to capture the physical and intellectual force of the
humean subject.””

Rodin preferred warking with the foundry established by Alexis Rudier to sand cost his work rather than
carrying out thot process in his own studio. Toduy. many orfists use lndependent foundries te materialize their
ideas. Twa prominent facilities are Polich Tallix in Rock Tavern, Mew York, and the Madern Art Foundry in Astorla,
Queens. Both have became hubs for artists to create ambitious cast obiects ar works fabricated in metal The
works of Matthew Barney, Ashley Bickerton, Frank Benson, Louise Bourgesis, Eric Fischl, Rana Pondick, and
Ursula van Rydingsvard illustrote the varied spectrum of what these foundries produce: Although their works are
produced at the foundry, artists play a hands-on role in the production of their sculptures, working closely with

superk cmfrspmple whe understand not only material and process, but the artists’ concepts as well
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Througheout her career, Rona Pondick has used traditional sculptural techriques including carving, hand-
modeling, mold-making, and metal casting, as well as 3-D computer technologies, to fabricate sculptural hybrids
She remains an artist continually experimenting with materials ond forms to widen the porameters of sculpture
in unforeseen and startling ways. Pandick's phantasmagerical creations are o marmiage of disparate compenents
that metamorphose the human body, fusing plants or animals that result in bizarre unihed mutations. Concurrently,
her nmrp‘md creatures evince a comical yot eerie presence mducing bwa hing,r articulated realities and imparting
an unnerving psychological sensibility. In 1998 she began melding ports of animals and flara with fragments of
her own body. Pendick merged old-style hand sculpting with casting. An early example of this is the picce Marmat
Far this piece she started with a lifecast of her awn limbs and head, Pondick then sculpted an animal body and
attached the human parts. She labonously reworked the lifecast by hand in order to construct a seamless new
creature that is hairless and smooth. Frem a moeld, she cast the bizarre new form in silicone rubber.

Pondick went on to produce an eccentric series of work inc|ucfing Du-g Fox, and Monhey castin stainless steel
Realizing that she wanted te dramatically change the size of her body parts, she turmed to utilizing advanced
computer technology to ossist her in moking the scale changes, either enlarging or shrinking those carmponents
of her hybrid sculptures which incorporate depictions of her heads and hands with handmade animal parts
Warking with Palich Tallix for more than ten years, she cast these hybrids in stainless steel, The stainless steel flows
seamlessly from a sleek shine to @ meticulously textured surface, ereating natural evelutions amid human aad
animal forms. However, this was no simple casting production, since stainless steel is three times harder than
bronze and bringing its surface to a mirror bnish is inhnitely time cansuming. Pandick also uses yellow stannlies
steel, an unusual alloy which, when corefully heat-treated, develops a unique golden color. |n creating her ecn
menagerie of animal-human hybrids, she meticulously merged, using medeling and caning techniques, hey own
head and hands {matte stainless steel likenesses derived from lifecasts) onto stylized, highly palished shainless el
animal bodies of dispropertionate sizes. A signibicant work in this series is Dog (see poge 26)which cambines a

hurman head and hands with the bcdy ofa dﬂg, I'E"SIJ!'II'II_:] in a sphinx like creature
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Anather notewarthy work, Monkey with Hair, is also a hybinid composed of human parts and animal, covered
with fur. Here her own foce glistens in stainless steel, with eyes closed and a downtumed mouth partraying o
solemn look; it is fused with wild groy-black monkey hair glued to its surface, emanating a fluid, animated presence

This artist' s work is an amalgomation of interesting, exciting, and terrifying qualities: Although her seulptural
freaks tend to resemble uncanny inventions, they nonetheless reveal the artist's concern about scicnce’s ongoing
labors in genamic creation and manipulation, For Pondick, current biological and genetic experimentation with
the human body raises significant ethical and philesephical questions. In an era of eloning and bady expenmentation,
Raona Pandick's production for nearly two decades exemplifes the type of harrihc monsters thot could become o
reality should tamething go weeng scientifically,

Cornelia Parker is a versatile artist whose art spans o spectrum of medium, and, in 1997 she was one of four
women artists naminated for the Turner Prize_ In recent years, she has made several cast pieces, both traditional
and alternative. Far the 2011 Falkestane Triennial, Parker produced o stotue inspired by o well-liked tourist attraction,
Copenhagen s Little Mermaid. Her life-cast branze sculpture, Falkestone Mermaid (see page 139), celebrates the
local and the everyday

In 2012, Parker moved away from traditional casting methods when she become fascinated with street cracks
as a result of her child's game of avaiding stepping on pavement cracks. Pouring liquid rubber between the large
paving stones and their brick areas and letting them set, she then cast the results into o lattice of black bronze.
Parker traced the geography of the city thot had been, years prior, mopped out in stane, in her Pavement Cracks
series, Her attention to such banal urban elements cleverly transfarmed the prosaie street cracks into evocotive
charged shapes that are liminal, capturing space that is both above and between. According to Parker, "'When |
pulled the rublier off, you got the werm holes and everything. So really it costing the very thing that you're
superstitiously frying to ovaid™ The solidified rubber cracks were inverted and cast in block bronze and the
subseguent shapes were placed on steel pins, Each minimal configuration suspension, havering so slightly abowve
the Noor, with its ploy of shadows results in an eye-catching form, evinces a semblance of o petrihed ling drowing.
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Unlike many artists who fabricate large-seale warks in foundries, Moira Marti Geoffrion Is a hands-on maker
who assembles her cast sculptures in her studie. Geoffrion is o seasoned artist warking in an interdisciplinary
spectrum of art making. She has lived in Tucson, Arizena, for the past three decades ond draws inspiration from
ker immediate milieu. A type of primordial encrgy appears to pervade her emblematic work that evakes intense
sensations and assocations about the natural cycles of life and death, Creating arrangements that both fuse and
hold their dissimilaritics, Geoffrion mixes order and choos. Moreaver, a heightened silence permeates Geaffrion s
contemplotive wark filled with symbeols, metaphars, and splinters of real-life abjects, The resulting art pieces often
appear to be a conglomerate of painting and casting, melded with found and sculpted farms,

Two excellent yet disparate waorks include Clase Relations and Rusted Reach. Geoffrion makes flexible rubbier
malds of hands and also of found decaying desert branches in Close Relations. Fortan (o misture of liquid palymer,
Gypsum, brenze powder, cotalyst, and hberglass) is poured into the flexible mold and selidihes. In the case of
Clase Relations, Geoffrion used a flexible rubber mald te make the wax model thot fuses waxes of hands with
elerments of nature. Then the cast the final sculpture in branze in o lost wax process using the ceramic shell procews
Rusted Reach is cast in Forton with rusted steel that is embedded in the Fartan while it i still in @ sermi-ligud state
She used patinas in a painterly manner, and the bonding of the Fartan to the rusted steel creates a compelling
and modern combination of materials. These materials are lightweight, can be patinated or painted, are les
costly than bronze, and evince a distinctly contermporary attribute
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Janine Antoni also employs unusual methods of casting. As an artist, she believes that her bedy is the mast
important teol in the making of her art. The actual costing of her body has yielded several uncenventional pieces,
including Lick and Lather (see page 399), Antoni produced fourteen busts; seven were cast in brown chocolate
and another seven in white soap. She took a mald directly from her body using algnate o meld-making substance
commanly used by dentists to take impressions of teeth). Modeled an classical antiquity, the dimensional gartraits
were intended to be transformed by the process of licking the chocolate and lathering the seap. The initial cast
busts are net significant in and of themselves; rather they serve as vehicles for the intimate interventions of licking
and bathing that complete the work

Ancther example of Antoni's highly persenal approach to casting is Eureke. Inspired by Archimedes principle
of displacement, Antoni {wearing o harness) was grodually lowered into a bothtub Full of lard and soop, from
which her bedy supplanted an ameunt of lard equivalent to her persan. She was then lifted out of the bathiub
leaving a cavity in the lard where she had been. Here, her body became part of the performance ond a toel to
create an impression in the tub of lard, The disploced lord was then cost into a large cube of s0ap showing a
valumetric equivalent to that of her body. The mogic of this piece is made possible by the casting of unconventional

materials and Antoni's stretching of sculptural traditions




Dario Rableto works on a small scale to produce avariety of arresting cast abjects, An examination of Robleto's
work evinces his fervent interest in musie, popular culture, Amencon history, memaory, ond wor. Robleto is o type
of bricdlage artist wha incarperates both banal and highly personal found objects/artifacts in his work, transforming
them inte enigmatic layered creations that echo elements of history. In a significant installation titled A Defeated
Saldier Wishes to Walk His Daughter Down the Wedding Aisle he recycled eccentric materials from dinosaur fossils
to pulverized vintage recards. from swamp root ta cramp bark It includes a pair of Werld War | cavalry boots
casl fram Skeeter Davis's The End of the World™ melted vinyl records. The mystenous boots appear te have slid
through a snow patch made from white rese petals, rice, and ballistic gelatin. Qne of the boots contains a casting
of @ hand.carved woeden and iron prosthetic leg that a wounded Ciwl War saldier constructed for himself. The
leg it cast in the Shirelles "Soldier Boy” melted vinyl records and femur bone dust. This haunting piece echoes the
harrars af war aned is an apt nwlnplmr for our current era of vislence

Artists continue to expenment with myniod materiols and employ new casting technologies. The selection of
works discussed here corraborates the extensiveness casting has taken on sver only o few decodes. Today, casting
cantinues to expand, o does the entire realm of art, Cultural theerists Rokin van den Akker and Timotheus
Vermeulen intreduced the term “metamedemism’ in the volume Notes an Metamadernism., They groclaimed that
“the 20005 are categerized by the advent of an apenness that escillates between, and must be situcted beyond,
modermn positions and pestmodern strategies.” Furthermore, “just as modemism and postmademism expressed
themselves Through a wvarety of often campeting strotegies and styles, the metamadern alio articulates itself by
means of diverse practices™ One could write velumes about the array of limitless works being made by artists
choasing to engage in Inventive casting In a time of abounding alternatives
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