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bulls—in a background with an almost-
identical composition to that of paintings
in Bacon'’s series of fighting bulls. For his
paintings, Bacon saw the Pope and animals
as subjects to be treated at the same level.
Having Leiris, a cultural figure, painted as
indivisible from the wild ferociousness

of a beast calls to mind the fact thatin

the process of evolution, humans are

just another type of animal.This new but
old human figure, released from specific
functions by having a “body without
organs"™), presents viewers with the
opportunity to think about living things,
about life, and about our future as animals
that have acquired civilization. Born 1909 in
Dublin, Ireland. Died 1992. Worked mainly in
London. (TR)

®: Gilles Deleuze, Francis Bacon: logique de
la sensation, 1981 [Daniel W. Smith (trans.),
Francis Bacon: The Logic of Sensation:
University of Minnesota Press, 2003).

Francis Bacon, The Metropolitan Museum
of Art, New York, 2009 / Museo National del
Prado, Madrid, 2009 / Tate Britain, London,
2008-2009
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marble

184 X 64 X 60 CM
Collection of the Artist
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Rona Pondick
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Crimson Queen Maple

2003
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stainless steel, patinated bronze and
riverbed rocks

147 X 358 X 227 CM

Courtesy of Sonnabend Gallery, New York
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Crimson Queen Maple is the “Tree of Life"™®
Seen from a distance, it appears to be a
beautiful sculpture of a tree, but at the tips
of the branches that stretch out to both
sides are as many as 120 buds in the form

of small human heads. Some branch tips
have three or four heads, like triplets or
quadruplets. Just as a large tree will branch
again and again until there are hundreds

of branches where flowers can grow at the
tips, systems of repetition and propagation
are the pattern at the root of life, and the
principle behind life itself. Since each of

the heads on the tree actually depicts
Pondick’s own head, the work also hints at
some sort of proliferation or propagation

of identity, or a prosperous flourishing

of descendents. With today’s progress in
genetic engineering, we are entering an era
where it is possible to clone humans and
create all sorts of chimeras that mix humans
with other species. In that context, this is a
symbolic work, with the budding human
heads pointing to the future of human life.
While it represents the ancient concept of
the Tree of Life, this work also questions
what sort of life humans should hope for

in light of today’s medical and scientific
possibilities. Born 1952 in New York, US.A.
Currently living in New York. (TR)

*: Tree of Life: One of the trees growing in
the Garden of Eden, said to have fruit that
would give eternal life if eaten. Despite

this myth's basis in Christianity, the name is
used for trees that symbolize life in many
different civilizations and religions.

Rona Pondick: The Metamorphosis of an
Object, Worcester Art Museum, Worcester,
Massachusetts, USA, 2009

Galleria d’Arte Moderna Bologna (The
Museum of Modern Art, Bologna), Bologna,
Italy, 2002 )
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