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RONA PONDICK, American, born 1952
Red Bowl, 1993

Wood and plastic. 11 x 18 x 18 inches
Martimer Hays Acquisition Fund, 1994

260

Incorporating a symbolic figurative presence and the formal strategies of fragmentation and repetition,
Rona Pondick's Red Bowl is typical of the work that brought her to international prominence during
the 1990s. Her ongoing fascination with the idea of metamorphosis has resulted in sculptures that
provoke powerful physical and psychological responses. She acknowledges parallels in her work to the
poignant contradictions of Franz Kafka, especially in the ways the grotesque coexists with the comic
and the creative and destructive seamlessly merge. In this paradoxical still life, a wooden bowl holds a
mound of forty-eight red, fist-sized balls—a signature image of Pondick's from that time—which read
alternately as ripe apples ("forbidden fruits”) or disembodied heads, inducing attraction and repulsion
simultaneously. Featureless except for their rows of grinning teeth, Pondick's radically mutated forms

reduce human experience to genderless and ageless impulses of desire and need.
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